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In the 1990s, with the extinction of Embrafilme—the federal funding agency for cinema—filmmakers and
producers came together to create new supparting mechanisms for film in Brazil. How have they
reconfigured the relationship between State and production? What changed in Brazilian film policy?

MariajlielenajCostal(UFRN)/onCinematic|Cities}and|PostmoderniSpaces

In recent films, the depiction of urban spaces and postmodernity has become ubiguitous. How has cultural
identity been surveyed fram the paint of view of these recent productions? What spaces are symbolic of a
globalized Brazil?

SoniaMarques|(UFPB]ionjVisual/Arts¥Sociallinclusion§and|Br:azilian|Cultur:al|Policy,

Over the last ten years, Brazilian cultural policy has emphasized social inclusion, identity palitics, and
minarity discourse. What are the consequences of such State agenda for the professionalization of artists
and art critics? Has public university become a pupuhst site for the arts as a social career?




